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1) Le manuscrit porte Do - Mih - Sif. Le doute subsistant quant & 1'oubli éventuel d'un bécarre devant le Do. nous avons préféré supposer le maintien
du Dob et employer I’enharmonie pour faciliter la lecture.
The manuscript reads C - Ef - BE . It is possible the C should have a natural that has been omined: Eb has been retained. and the chord rewritten
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2) La partie piano ne comporiait que 3 temps : nous avons rajouté le Sol du 3¢ temps pour la compléter.
The piano part had only three beat. the G on the 3rd beat has been added 10 complete it.
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1) Cf. mesure 18.
See bar 18.
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reprise des mesures 31-32.
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